
Classical (Classic) English Poetry: Rhyme



7. Rhyme and rhyme schemes
 Sound devices that add to the aural appeal in poetry include 

assonance (元韵), consonance (和韵/谐韵), and alliteration (头韵),  
etc.

7.1 Assonance：repetition of internal vowel sounds of words close 

together in poetry

 Example-1: I made my way to the lake.

 Example-2: The large black cat jumped onto the table. 

 Example-3: The kind guide said aside he would chop the way for us.

 Example-4: One shade the more, one ray the less,

Had half impaired the nameless grace. (Lord Byron )



She Walks in Beauty
George Gordon Byron ( 1788-1824 )

She walks in beauty, like the night 

Of cloudless climes and starry skies; 

And all that’s best of dark and bright 

Meet in her aspect and her eyes: 

Thus mellow’d to that tender light 

Which heaven to gaudy day denies. 

One shade the more, one ray the less, 

Had half impair’d the nameless grace 

Which waves in every raven tress, 

Or softly lightens o’er her face; 

Where thoughts serenely sweet express 

How pure, how dear their dwelling-place. 

And on that cheek, and o’er that brow, 

So soft, so calm, yet eloquent, 

The smiles that win, the tints that glow, 

But tell of days in goodness spent, 

A mind at peace with all below, 

A heart whose love is innocent! 

她走在美的光影里
拜伦

她走在美的光影里，像夜晚
皎洁无云且漫天繁星;
明与暗的最美妙的色泽
在她的容颜和秋波里呈现:
柔和成一片恬淡的清光
浓艳的白天得不到的恩泽。

多一道影太浓，少一缕光太暗，
都会损害这难言的美
美在她的每一缕黑发间涌动，
也在她的脸庞洒满柔辉；
恬静的思绪指明
它的来处是多么纯洁而珍贵。

呵，那面颊，那额际
如此温和，如此娴静，楚楚动人。
迷人的笑容，照人的光彩，
都在说明一个善良的生命，
恬静的，涵容一切的胸怀，
蕴蓄着纯真爱情的心田!



7.2 Consonance: repetition of internal or ending consonant sounds of words 

close together in poetry as in “pitter patter” （噼啪噼啪[雨声]）or in “all 

mammals named Sam are clammy” （所有叫山姆的哺乳动物都是湿漉漉的）

 Example-5: I dropped the locket in the thick mud.

 Example-6: “O where are you going?” said reader to rider. (W. H. 

Auden)

(1907-1973)



7.3 Sibilance (齿擦音) : another special case of consonance, the use of several sibilant 

sounds such as /s/ and /sh/. 

 Example-7: (W. H. Auden’s O Where Are You Going? )

Behind you swiftly the figure comes softly, 
The spot on your skin is a shocking disease?

• The repeating ‘s’ sound gives the impression that death is creeping up on the reader and 

the rider with death being disease.

 Example-8: (Edgar Allan Poe’s The Raven)

And the silken sad uncertain rustling of each purple curtain
Thrilled me—filled me with fantastic terrors never felt before
那柔软、暗淡、飒飒飘动的每一块紫色窗布

使我心中充满前所未有的恐惧，我毛骨悚然

• This example also contains assonance around the “ur” sound.

 Example-9：
Another example of consonance is the word “sibilance” itself.



7.4 Alliteration: the repetition of consonant sounds at the beginning of words  

or stressed syllables. Sometimes the repetition of initial vowel sounds is also 

referred to as alliteration. 

 Example-10: Peter Piper picked a peck of pickled peppers.笛手彼得拿起一配克腌制
的胡椒。 (tongue twister)

 Example-11: When I do count the clock that tells the time.当我细数报时的钟声敲响。
(William Shakespeare’s line from Sonnet 12)

 Example-12: Fair is foul and foul is fair. (William Shakespeare’s line from Macbeth)

美即丑恶丑即美。（朱生豪 译）
美即丑，丑即是美。（卞之琳 译）
祸即是福，福即是祸。（方平 译）



①Alliteration is a literary device that involves the      

repetition of consonant sounds at the beginning of   

words close.

② Consonance is a similar device but includes  

repeated consonant sounds in any position within  

nearby words.

③ Both alliteration and consonance are used to create 

rhythm, musicality, and emphasis in poetry and prose.

KEY TAKEAWAYS

Alliteration vs. Consonance: Difference and Comparison



O Where Are You Going?                                                

W.H. Auden

“O where are you going?” said reader to rider,

“That valley is fatal when furnaces burn,

Yonder’s the midden whose odors will madden,

That gap is the grave where the tall return.”

“O do you imagine,” said fearer to farer,

“That dusk will delay on your path to the pass,

Your diligent looking discover the lacking

Your footsteps feel from granite to grass?”

“O what was that bird,” said horror to hearer,

Did you see that shape in the twisted trees?

Behind you swiftly the figure comes softly, 

The spot on your skin is a shocking disease?”

“Out of this house” — said rider to reader,

“Yours never will” — said farer to fearer,

“They’re looking for you” — said hearer to horror,

As he left them there, as he left them there. 

哦，你将去往何处？
W.H.奥登

“哦，你将去往何处？”读书人向骑马人问道，
“那火焰滚滚的峡谷是致命的，
远方都是粪秽，散发癫狂气味，
那谷口是坟墓，只待高傲回程。”

“哦，你能够想象吗，”忧惧者向旅行者问道，
“黄昏将拖延你前行的步伐，
你的孜孜以求将绝少收获，
你的脚踪将从岩冈迈向草场？”

“哦，那是只什么鸟？”讨厌鬼向旁听者问道，
“你看见那棵歪树上的东西了吗？
就在你身后那形影轻捷地飞来，
把你吓起一身鸡皮疙瘩？”

“离开这屋子”——骑马人对读书人说，
“而你绝不会”——旅行者对忧惧者说，
“都是来找你的”——旁听者对讨厌鬼说，
他就离他们而去了，他就离他们而去了。



 In poetry, “O” is used at the beginning of a line to show a direct address to a person, object, or idea. 
It’s what we call a poetic apostrophe.(顿呼)

 The use of “O” in poetry is an interjection (感叹词) that is used before a name in direct address, 
especially in solemn or poetic language, in order to lend earnestness to an appeal.

 The word “O” is used in the vocative (呼格), that is, as an invocation (祈祷), in order to address 
something or someone.

 The word “O” serves as a signifier of the self-consciously poetic.

 ironic uses

 The structure adopts quatrain stanzas and iambic tetrameter rhyming. This is old fashioned adding to 
the archaic quality.

 The whole poem is deliberately archaic and vague (like many of Auden’s poems) to help make 
his ideology echo throughout time and apply to all time periods.

 In this poem, the poet has skillfully created a scene and dialogue between two imaginary persons. 
The poet has used various situations where these two imaginary characters talk to each other. One is 
the symbol of hope and courage and the other represents frustration and negativity. Through this 
poem, the poet tells us that the way to success is not clear and easy. 

 The notion of poetry as a kind of therapy, performing a function somehow similar to the 
psychoanalytical (精神分析), remains fundamental in Auden.



7.5 Other types of rhyme

 Divided from the syllabic number with the same vowel and consonant

(从出现的同音的音节数量来划分)

7.5.1 Masculine rhyme /Single rhyme (阳韵/单韵): A masculine rhyme 

occurs when a single syllable at the end of the word, which is stressed, 

such as claims, flames ; rare, despair; flight, sight; days, plays.

 Example-13:

This is the Hour of lead
Remembered if outlived, 
As Freezing persons recollect the Snow–
First Chill, then Stupor, then the letting go. 

(Emily Dickinson)

这是铅般沉重的时刻
存入记忆，虽然已是过往，
正如挨冻的人，想起雪-----
先是觉得冷，继而麻木，然后任其飘落。



After great pain a formal feeling comes--

The Nerves sit ceremonious like Tombs--

The stiff Heart questions “was it He that bore,” 

And “Yesterday, or Centuries before”? 

The Feet, mechanical, go round--

A Wooden way 

Of Ground, or Air, or Ought--

Regardless grown, 

A Quartz contentment, like a stone--

This is the Hour of Lead 

Remembered , if outlived, 

As Freezing persons, recollect the Snow--

First -- Chill-- then Stupor--then the letting go--

巨痛之后，是一种漠然的感觉——

神经肃然端坐，像坟墓——
僵硬的心在问“是他吗，背负着”
“昨天,或者几个世纪之前的他吗”？

双脚，机械地，四处走动——
一种木然的方式
在地上，空中，或虚无——
竟不过变成，
石英般的满足，像石头——

这是铅般沉重的时刻
存入记忆，虽则已是过往，
就像冻僵的人，想起雪——
先是——觉得冷——继而麻木——然后任其飘落——

After great pain a formal feeling comes 



Analysis

 Emily Dickinson 将 “Nerves” “Heart” “The Feet” “Quartz”

“Freezing person” “Contentment” “Stone” “The Hour of Lead”

“Chill” “Stupor” 等错综复杂的意象将死亡带来的撕心裂肺

的痛苦表达得淋漓尽致。这是一个濒临死亡的心灵在叙述
死亡的感觉。

 Dickinson uses intricate images to express heartrending 

(极度悲伤的) pains caused by death vividly. A dying 

soul describes the feeling of death.



After great pain a formal feeling comes--

The Nerves sit ceremonious like Tombs--

The stiff Heart questions “was it He that bore,” 

And “Yesterday, or Centuries before”? 

The Feet, mechanical, go round--

A Wooden way 

Of Ground, or Air, or Ought--

Regardless grown, 

A Quartz contentment, like a stone--

This is the Hour of Lead 

Remembered, if outlived, 

As Freezing persons recollect the Snow–

First– Chill--then Stupor--then the letting go--

 The first stanza in particular is ambiguous, as 
neither the subjects death nor life are not 
mentioned. It can be inferred that the “great pain” 
is the initial pain one would feel at losing 
somebody.

 The approximate rhyme between “comes” and 
“Tombs” of the first two lines further suggests 
that the opening is about a burial. The “He” 
Dickinson refers to is the Heart, due to the 
alliteration of “H” and the fact that both are 
capitalized. 



 The Heart “bore” something, but there is something 
here as Dickinson doesn’t specify exactly what he 
bore. Whatever it is, it is likely some timeless 
emotion such as love, sorrow, or hatred as she 
capitalizes two time words in the next line, 
“Yesterday” and “Centuries”. 

 A stiff Heart might be a symbol of a boring person as 
it is something they would have; it could show self-
incrimination（自证其罪） and regret for not being 
involved enough with this now dead person while he 
or she still lived. 

 Another thing to note is that both Heart and Nerves 
are capitalized, thus drawing attention to the organic 
nature of humans. 

After great pain a formal feeling comes--

The Nerves sit ceremonious like Tombs--

The stiff Heart questions “was it He that bore,” 

And “Yesterday, or Centuries before”? 

The Feet, mechanical, go round--

A Wooden way 

Of Ground, or Air, or Ought--

Regardless grown, 

A Quartz contentment, like a stone--

This is the Hour of Lead 

Remembered, if outlived, 

As Freezing persons recollect the Snow–

First– Chill--then Stupor--then the letting go--



 The capitalization of words go from being 
organic to inorganic things like “Ground”, 
“Air”, and “Quartz”. 

 “Ought” is an ambiguous word as it means 
“whatever”, but could be used as a pun for 
“aught”, or “zero”. 

 “Wooden” is used here in a negative way; if 
something is wooden, then it is constructed 
and therefore implies artificiality. Trees are 
never described as wooden because of the 
man-made connotation the word carries. 

After great pain a formal feeling comes--

The Nerves sit ceremonious like Tombs--

The stiff Heart questions “was it He that bore,” 

And “Yesterday, or Centuries before”? 

The Feet, mechanical, go round--

A Wooden way 

Of Ground, or Air, or Ought--

Regardless grown, 

A Quartz contentment, like a stone--

This is the Hour of Lead 

Remembered, if outlived, 

As Freezing persons recollect the Snow–

First– Chill--then Stupor--then the letting go--



After great pain a formal feeling comes--

The Nerves sit ceremonious like Tombs--

The stiff Heart questions “was it He that bore,” 

And “Yesterday, or Centuries before”? 

The Feet, mechanical, go round--

A Wooden way 

Of Ground, or Air, or Ought--

Regardless grown, 

A Quartz contentment, like a stone--

This is the Hour of Lead 

Remembered, if outlived, 

As Freezing persons recollect the Snow–

First– Chill--then Stupor--then the letting go--

 “Quartz” and “stone” are things found in nature, but 

aren't considered organic like the “Heart” would be. 

This signifies that the sharp pain of loss related in 

opening line will subside into a hard earned peace 

symbolized by these rocks. 

 It is paradoxical that Dickinson regards both organic 

things like Nerves and inorganic things like Quartz in 

positive light while much of the rest of the poem 

involves tension between the goodness of nature and 

misery of artificial things. 



After great pain a formal feeling comes--

The Nerves sit ceremonious like Tombs--

The stiff Heart questions “was it He that bore,” 

And “Yesterday, or Centuries before”? 

The Feet, mechanical, go round--

A Wooden way 

Of Ground, or Air, or Ought--

Regardless grown, 

A Quartz contentment, like a stone--

This is the Hour of Lead 

Remembered, if outlived, 

As Freezing persons recollect the Snow–

First– Chill--then Stupor--then the letting go--

 The third and final stanza relates coming to terms with the 

death of loved ones as well as one’s own death. 

 This poem includes the themes of life versus death, nature 

versus artificiality as well as boundless complexity and 

ambiguity in the explanation of the feelings one feels at 

the death of loved ones throughout the three stanzas. It 

urges readers not to be caught up in the superficiality of 

society’s attitude and come to terms with the death of 

others and oneself. 

 If “He” is interpreted as Jesus rather than the Heart, it will 

completely change the meaning of the entire poem. 

 The American poet Emily Dickinson wrote the poem 

around 1862. Like many of Dickinson’s poems from this 

period, “After great pain” discusses the experience of 

emotional suffering—specifically, the numb paralysis that 

the speaker says follows intense shock or trauma. The 

poem’s form, which is alternately rigid and irregular, 

reflects both the numbness and anguish of someone in this 

state.



7.5.2  Feminine rhyme/ Double rhyme (阴韵/双韵)：A feminine rhyme matches two 
or more syllables, with the last syllable being unstressed.

 words that sound the same in both syllables of words, for example, habit, rabbit and 
grab it, rhyme on the first syllable /ab/ and on the second syllable /it/

 also consider words such as field, sealed and repealed and notice how these words 
have a double rhyme on the /e/ sound and the /ld/ sound

 Example-14: Here lie I and my four daughters,

Killed by drinking Cheltenham waters.

 Example-15: 

A woman's face with Nature's own hand painted 你有上苍亲手绘制的女人般的面庞

Hast thou, the master-mistress of my passion;           又是主宰我激情的霸王；

A woman's gentle heart, but not acquainted 你的心如女人般温雅，但莫测高深难亲近

With shifting change, as is false women‘s fashion;    多愁善感，就像女人虚幻的容妆；

(William Shakespeare’s lines from Sonnet 20)



7.6 Onomatopoeia (拟声): the formation of a word from a sound associated with what is 
named, or a word that imitates the natural sound of a thing(e.g. cuckoo, sizzle, buzz, hiss)

 For example, a bee’s buzz. Here, the spoken word sounds like the bee itself. 

 Other examples include snap, crack and whack which are often seen in cartoons where the 
word is the sound itself.

 Example-16: (The Bells by Edgar Allan Poe)

How they clang, and clash, and roar!                    它们发着铿锵声，碰撞声和咆哮声！

What a horror they outpour                                    连空气都吓得瑟瑟发抖

On the bosom of the palpitating air!                     耳朵洞察了这一切

Yet the ear it fully knows,                                         通过那叮叮当当的铃声

By the twanging                                                           ……

And the clanging […]

 In this section of the poem, the poet uses words like “twanging” and “clanging” to describe 
one of the four types of bells he’s interested in. These words contrast to those used to describe 
the silver bells, “jingle” and “tinkle,” as well as those which describe the iron bells like “toll.” 
This choice allows the reader to imagine exactly what these bells sound like.



7.7 Rhyme Schemes: the ordered pattern of those rhyming arrangements from line to line in a 

poem. This pattern is labeled using capital letters, such as the common ABAB rhyme scheme, 

or ABA BCB CDC DED EE for a terza rima(三行隔句押韵), or ABABBCBC for a ballade.

Rhyme Schemes

Type Rhyme Structure Details

Alternate Rhyme 隔行韵 ABAB
Alternating the rhyming pattern throughout (ABAB CDCD 
EFEF GHGHG)

Ballade三节联韵诗 ABABBCBC BCBC
Typically comprised of three, eight-line stanzas (ABABBCBC) 
followed by a four-line stanza (BCBC).

Coupled Rhyme 偶韵 AA BB
Pairs the rhymes into couples with new sounds (AA BB CC 
DD) or dueling sounds (AA BB AA BB)

Enclosed Rhyme 抱韵 ABBA
The first line and fourth line rhyme and enclose a pair of new 
rhymes in the middle. Also called an internal rhyme scheme.

Limerick 五行打油诗 AABBA
A five-line poem that starts with a coupled rhyme scheme 
but finishes by enclosing lines three and four with a rhyme 
matching lines one and two.

Simple four-line rhyme ABCB Simple pattern that is used throughout the entire poem.

Terza rima三行隔句押韵 ABA BCB
Italian poetry made of tercets that use a chain rhyme, where 
the first and third line of a stanza rhyme with the second line 
of the previous stanza.

Triplet 三连韵 AAA
Set of three lines in a stanza (a tercet) that share the same 
rhyme



8. Other poetry tools






