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Sonnet 18: Shall I compare thee to a summer’s day?
BY WILLIAM SHAKESPEARE

Shall I compare thee to a summer s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer s lease hath all too short a date;
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimm 'd,
And every fair from fair sometime declines,
By chance or nature’s changing course untrimm’d,
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow 5t¢;
Nor shall death brag thou wander st in his shade,
When in eternal lines to time thou grow t:

So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee.



1. Facts about William Shakespeare
® Born: Exact date unknown, but baptized 26 April 1564

® Hometown: Stratford-upon-Avon, England

® Occupation: Playwright, actor and poet

® Died: 23 April 1616

® Best known for: Writing hugely successful theatre plays

® Also known as: The Bard of Avon 3353 e A (5t L IE I HIFR)

1) During his lifetime, William Shakespeare wrote around 37 plays for the
theatre and over 150 poems. No one can say the exact number, because some
of his work may have been lost over time — and some may have been written
with the help of other people.

2) William was born in Stratford-upon-Avon in 1564, during England’s Tudor
period. He was one of eight children born to John Shakespeare, a well-to-do
glove-maker and leather worker, and his wife, Mary Arden, an heiress from a
wealthy family.

3) Modern English started around the time of William Shakespeare, towards
the end of the sixteenth century. (ALK ZEFEXAFBTFHFERHERK, AZE
ALK, )

(1564-1616)



€ The Bard Of Avon: Why Is Shakespeare Called The Bard?
® He seems to have been given the title in recognition of his stature as “great poet”

and the unofficial national poet of England.

® |t was only as the twentieth century advanced that he became identified with that
title. Before that, the mind sprang to the name “Robert Burns”, the Scottish poet.
The Scots, proud of their national poet, would still argue that point as to who “The

Bard” actually is!

Robert Burns

(1759-1796)

the national poet of Scotland

wrote lyrics and songs in Scots and in English
famous for his amours and his rebellion against
orthodox religion and morality

exhibited his greatest poetic powers in his satires




® The word is very old and referred, originally, to a poet, especially one who wrote
Impassioned, lyrical, or epic verse.

® Bards were originally Celtic composers of eulogy and satire; the word came to
mean more generally a tribal poet-singer gifted in composing and reciting verses on
heroes and their deeds. As early as the 1st century AD, the Latin author Lucan,
referred to bards as the national poets or minstrels of Gaul and Britain.

® Shakespeare’s stories are all filled with those ingredients: war, death, and love.

Lucan, Roman poet
AD 39-65




€ The Tudor Dynasty was a series of monarchs
that ruled England and Ireland from 1485 until

1603.
® The dynasty started when Henry Tudor
defeated Richard Il at the Battle of Bosworth The TUdOI‘ monarchs

(@ monarch is a king OR queen who has all the power)

Field, making him King Henry VII of England.

® The Tudor dynasty gave five sovereigns to
England: Henry VII, Henry VIII, Edward VI,
Mary |, and Elizabeth I.

® Under the Tudor dynasty, England developed Hery Vi
into a powerful and influential state, an it <)
important center of Protestant (#7 %) resistance o]
to papal (# 2 #9) authority, and a leader in Edward VI
Renaissance letters, science, and art. O 9 AR

® The Tudor dynasty was in the transitional S
period from feudalism to capitalism in England @ @
and is considered the golden age in the history

Elizabeth |

of British monarchy.



4) In 1582, William married a farmer’s daughter called Anne Hathaway. They had three children together — a daughter
called Susanna, and twins, Judith and Hamnet.

5) Come 1585, the mysterious William Shakespeare disappeared from records for around seven years. Historians often refer
to this part of the writer’s life as ‘the lost years’. (*come™ WAEH —AAE4E A, HAz L5084 B 3. BRI RE F4Z
A, BER “YH...... B RE” )

6) Then, in 1592 he suddenly turned up in London as an actor and playwright. But poor William didn’t have it easy — his
jealous rivals, known as the “University Wits”, criticized and made fun of his work. One writer, named Robert Greene,
referred to him as “an upstart crow”! (*the University Wits: “X&+ Fk” , 5F L EBRATFEELZL L X F LK,
KR A ELETE, FRT RERAMBHZTAER. FAXBR —RRLEER, “KRFFTTFR” ORFAELT
LB, RMNEALIR, TRELERAZRAMES, AREOREEEL T EZETR. READSHELEHIE

3 « & (Christopher Marlowe) . ¥ 1a4¥ #& 4 (Robert Greene) ¥ . ** an upstart crow:#% b B AI4EFHE 2%
)3 #+ 3% F “an upstart crow, beautified with our feathers.” (1F&ESHeIEML, ARXMNGORNLEMHA ), # A Greene,
Groats-Worth of Wit {7 FH#iki&—%&) .

7) William was part of a theatre company called Lord Chamberlain’s Men (‘& A X E &|A), who regularly performed at a
place called ‘The Theatre’. But after a dispute with the landlord, they took the building apart, rebuilt it across the river and
named it the Globe (3F 2K 2| 3%).

8) A large, open-air theatre, the Globe accommodated for people from all walks of life, meaning that anyone could watch a
performance there. If you were poor, you could only afford tickets to the ground floor where there were no seats and you
were exposed to the cold, wind and rain that came in through the open top. If you were rich, you could afford to sit in the
higher-level, covered galleries in a comfy (47 iRk #9) seat — away from the smelly poor people below!



9) Shakespeare’s plays were immediately big hits (#%44). He wrote different kinds of plays, all of which could be divided into
three categories:

Tragedy — including Hamlet, Othello, King Lear and Romeo and Juliet

Comedy - including Twelfth Night and the The Taming of the Shrew

History — including Henry IV, Henry V and Richard 111

His plays made him very rich and famous. So much so that by 1598, William owned houses in London and Stratford-up-Avon.

10) Shakespeare’s plays had the royal seal of approval. Both Queen Elizabeth I and James VI of Scotland would often hire
Shakespeare’s company to come and perform at the royal court.

11) Plays in Shakespeare’s time were different to the ones we have today. There were no female actors (women’s parts were
played by men), and audiences could be very rowdy (% /). They would shout, boo (& # %& # )and even throw food at the
actors they didn’t like.

12) Plays at the Globe featured lots of exciting special effects, with trap doors (8 17), actors lifted on wires, smoke, fire and
even cannons. Disaster struck in 1613 when a cannon shot set fire to the roof of the Globe and burned it down. It wasn’t long
after that Shakespeare retired from the theatre.

13) Towards the end of his life, William lived quietly back in his hometown of Stratford-upon-Avon. He died on 23 April 1616,
aged 52, after falling ill. It’s believed he may have died on his birthday, but without an official birth record, no one can be sure.



14) Today, Shakespeare’s work is studied in schools and universities around the world, and his
stories are depicted on TV and in films. In 1997, the modern Globe Theatre was opened in
London. A reconstruction of the original, it’s just a few hundred metres from where the original
one once stood. People can go to watch plays — just like in Shakespeare’s day!




Written on Shakespeare’s gravestone in Holy
Trinity Church, Stratford-upon-Avon, is a

curse written by the famous wordsmith (78]3& X JF)
himself. It reads:

“Good friend for Jesus’sake forbear,

To dig the dust enclosed here.

Blessed be the man that spares these stones,
And cursed be he that moves my bones. ”

A, AAELFRQESL,
T 75 A X
Ry & 21748,
CEE Ll &8



2. Introduction to Sonnet 18

“Sonnet 18 is a sonnet written by English poet and playwright William Shakespeare. The
poem was likely written in the 1590s, though it was not published until 1609.

It contains 14 lines, including three quatrains and a couplet, and is written in iambic
pentameter. The poem follows the rhyme scheme abab cdcd efef gg.

Like many sonnets of the era, the poem takes the form of a direct address to an unnamed
subject.

Like many of Shakespeare’s sonnets, the poem wrestles with (& 32 ; %} 4F) the nature of
beauty and with the capacity of poetry to represent that beauty. Praising an anonymous person
(usually believed to be a young man), the poem tries out a number of cliché&l metaphors and
similes, and finds each of them wanting ($% %). It then develops a highly original and unusual
simile: the young man’s beauty can be best expressed by comparing him to the poem itself.



3. Introduction to Sonnet

|
v

\n

What is a sonnet?

A sonnet is a type of fourteen-line poem. Traditionally, the fourteen lines of a sonnet consist of
an octave(A & W 47) (or two quatrains making up a stanza of 8 lines) and a sestet (A& =47)
(a stanza of six lines).

Sonnets generally use a meter of iambic pentameter, and follow a set rhyme scheme. Within
these general guidelines for what makes a sonnet, there are a wide variety of variations.

The two most common sonnet variations are the Italian sonnet (also called a Petrarchan sonnet
R A4F 15 5%+ w47 1F), and the English sonnet (also called a Shakespearean sonnet). The main
difference between the Italian and English sonnet is in the rhyme schemes they use.

Some additional key details about sonnets:

For hundreds of years, the sonnet form was reserved for poems about unrequited love, but
since the 17th century sonnets have been written about a wide variety of subjects.

Sonnets have become so popular, and are written in so many places, that over time many,
many variations of the sonnet form have evolved.

Sonnets are sometimes written in groups, where each individual sonnet can stand alone but are
also linked with the others in the group.



® +UU4THr, B AFH|Lsonetto, FEILsonnet. ¥EX
sonnetl] &%, BRI —MIgE = ERTTE RS
B —Z 38 Sonnet BIERL “H#E” . HBE”
5Sonnet X &AL MBEEMER, BHILAEZ—>
BREAEm; HEE, Gt (RS (K=
By ), MHEE. FRIERSonnetfESENA.

o HEME, FANTTREENIFER, B+
WUARFTAR, BT IR B LS 2P0
A (BETE e RARKR/ESTT) , ¥
B—rE R, M—%

1988-1946




B+ iTgAke 2 &4

1) #F47¥:

A B 144 AT AR
2) &5

A DN 2

3) #94:
BAFE AT OITF
(abba abba cde cde) or
(abba abba cdc decd) 2
HEb B+ i
(abab cdcd efef gg)
— RE T Wi FRG I X

4) J A by KA :
BEFHREILERAL, F—1 % (g
BRI L)

5) £
BEIRREEZFEAREINFER, 2LF
AAEA. WHE., &, MAERE. £4.
Wik, TEUARAL, HEE A




® + o ifiFAheg LA,
1) Phive+PU47HF  (ltalian or Petrarchan Sonnets)

2) $EWTF+M4THE: (English or Shakespearean Sonnets)
3) #rEEFPY4THE (Spenserian Sonnets)

4) FR/REPU4THR:  (Miltonic Sonnet)

5) BATVU4T7HF (Modern Sonnets)

6) =TI TIU4THR (Terza Rima Sonnet)

7) HIWE+PM4TR (Curtal Sonnet)

8) +IU4T4HEF (Sonnet Sequences)

e - - - 3

v o

» :}‘3\’ o .




4. Analysis of Sonnet 18

Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer s lease hath all too short a date;
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimm 'd,
And every fair from fair sometime declines,
By chance or nature s changing course untrimm’d,
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow st;
Nor shall death brag thou wander st in his shade,
When in eternal lines to time thou grow it:

So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee.

1) thee : 1YL FrAb FIBHRAEFELETHE BRI P SR L SR
FIEARARE, HIEE” thee "R EFIE “thou” )R, FEHHN “IR.
k”, EXERFEZIEAEXRWRNZEY (everything) .

2) darlingfZEdbib&4Fbuds (B , RE TR AEERREZE.

3) leaseFs “MBE” , BR—MEERE, EXRFFHEEAUERRKE
RAAETIRE B 2, ERRE R,

4) dateiX B #4820t [Hduration. HE BEMEHEESME, £FEANE
H. FRE, EFR—FEFERIFNFT, FHEHEMRSAXY. B
WERBFR. ZANFT, KEEEICGRIT, LY EFRERAY
FERHE AR ANBC BRI LN o

5) the eye of heaven AU KRH the sun, XEH TN BRTFE, BRE
EEAEN, BN —FEIA BRAE .

6) his gold complexion ¥§ KFH&HH . XEFFEATMNBEHT
(personification) , AAT—MREI AR A Sk i 3k o a0 /a S i £, i ]
A RFHEC/EN, HERESRAR.

7) BATHEA “fair RIGEPRBRBEFE (pun) KIEZEH. IERH
U 2 BRI AR AR BRI A A R & BB AT RE, 7R [F— )15 RREA
F& X, DMERHESEANTER, BUEBIEMRENBRER. £
fair f8a beautiful person or thingZE Wi NS, 28 = AMairFEEN
A& (beauty) .

8) dimm'dBidimmed : coverd with clouds.7E3X & 7 B K BH B 6 Rk
SHETEENEARK . untrimm’dE) untrimmed, “RIBHHK” ;
“REEFHF)”

9) HFiEthy=IHZEHFyour

10) Death 3t . HIGERFIKF Fdeath B FREKER, —BRrEIEM.



11) Dimm’d Suntrimme’d2 —MIERIHFE LY “HE” FiE. FHeFAH
RE, HENMTFEFRZLEMHPN, HelHFE, X LHER T HHEPE
MIAERR, HEEEE, BIRBEN TR LS.

12) ZE R HABARILEH, lose A loose H] DL H i@
13) +DU4TREH ) st

EFhEEN st, XRFHLTEER—MIEE, FZAREBERS)
T —RREEI st, TRFHRE N, ESRUKFTFE, XN3HEEHFHE
BLPEEm, SEIARIETEF AR ELH 3 A E N sBles—+.
RN T IR E RMfE A
Ow ’ st & ownest, BFELFER] own (possess) Siate 7 compane the to o summer's s day?

Thow ant more toae(q M mare temﬁam
William Shakes;

Grow ’ st 5& growest, BNERZEF] grow
Wander ° st & wanderest, BJELZE Fjwander




5. Paraphrase of Sonnet 18

Should I compare you to a summer’s day?

You are lovelier and milder.

In May rough winds shake the delicate flower buds,
And the duration of summer is always too short.
Sometimes the Sun, the eye of heaven, is too hot,
And his golden face is often dimmed,;

And beauty falls away from beautiful people,
Stripped by chance or nature’s changing course.

But your eternal summer will not fade,

Nor will you lose possession of the beauty you own,

Nor will death be able to boast that you wander in his shade, -

When you live in eternal lines, set apart from time.
As long as men breathe or have eyes to see,
As long as this sonnet lives, it will give life to you.

 SHAKE-SPEARES
1_SONNET&

- Neuer before Imprinted.

- AT LONDON
By G. Eld for T. 7. and are
 Ttobe folde by wiliam Apley.
1609. :




Shall I compare thee to a summer’s day?

KT HRLER R ?

Thou art more lovely and more temperate:
RILE R £ WEH.

Rough winds do shake the darling buds of May,
ERK R EE AR,

And summer’s lease hath all too short a date:

LR HGAAEY.

Sometime too hot the eye of heaven shines,

HRGART B ¥ 7,

And often is his gold complexion dimm’d;
HBR2ZFRE,

And every fair from fair sometime declines,

e IR B EBE,

By chance or nature’s changing course untrimm’d
B TFREGRF

But thy eternal summer shall not fade

BARKEBE B F A,

Nor lose possession of that fair thou owest;

e ERTER R B

Nor shall Death brag thou wander’st in his shade,
FAY LRGN R

When in eternal lines to time thou growest: 2™ s
HRAERKBEFF KEG. TG

So long as men can breathe or eyes can see, - » ‘f\
R 2# 8 H AR K6 3F R,

So long lives this and this gives life to thee.
R TRA, REREGF B




6. What is the theme of Shakespeare’s Sonnet 18?

® The theme of Shakespeare’s is the idea that while natural beauty, such as that
of a person, fades, poetry is eternal. The speaker is thus assured that their
sonnets and the beauty that their sonnets describe will last long after they die.

11 ) 84719

—

Stratford-upon-Avon Shakespeare’s birthplace




Shakespeare doesn’t ask, “May 1,” or “Can |,” or “Would you mind if 1,” nor in any
way does he ask for permission or even for acquiescence from the person to whom the
poem is addressed, to compare them to a summer’s day. Shakespeare instead employs a
rhetorical question, which effectively turns the question into a statement.

In asking, “Shall | compare thee to a summer’s day?” Shakespeare has already done it.
He’s already compared the person to whom the poem is addressed to a summer’s day,
at least in the abstract (4 % & X _L). He continues the comparison through the next
seven lines by referring to and comparing the person to whom the poem is addressed to
certain, specific aspects of a summer’s day.

“Thou art more lovely and more temperate,” Shakespeare writes, then lists the ways in
which the person to whom the poem is addressed isn’t like a summer’s day.

Nothing that Shakespeare writes about in these eight lines expresses the true theme of
the poem. The first eight lines are simply the preamble (& ; 3% &) to the next four
lines, in which Shakespeare moves a little closer to the theme.



The ninth line, “But thy eternal summer shall not fade,” intentionally leads the person
to whom the poem is addressed to ask the question, “Why not? Why won’t my eternal
summer fade?”

Three lines later, Shakespeare answers the question: “When in eternal lines to time
thou grow’st.” When someone writes a poem (“eternal lines”) about you, Shakespeare
says, speaking to the person to whom the poem is addressed, then your “eternal
summer,” your eternal youth, your eternal beauty can never fade.

In the concluding couplet, Shakespeare finally gets to the theme of the poem:

So long as men can breathe, or eyes can see,
So long lives this, and this gives life to thee.

The poem isn’t about a summer’s day or even about the person to whom the poem is
addressed. The poem is about Shakespeare himself. Through “this,” through “my”
poem, Shakespeare says to the person to whom the poem is addressed that poetry can
immortalize people and qualities that are, in reality, fleeting and ephemeral (# %\ Bp ¥t

).



. Who is “thee”?

the missing persons of love poetry
Scholars have never identified the “Fair Youth” Shakespeare celebrated; he may have been a
lover, friend, patron, or fantasy. Of course, the sonnets promise to keep alive a spirit, not a
name.

In what sense, then, does the poet give them life?

More than narrative, lyric encourages a fixed inward gaze. Lyric is static and narrative
committed to change. Lyric is internalized whereas narrative evokes an externally realized
situation. Lyric attempts to impede the forward thrust of narrative, and so on.

Yet when you look at the great sequences of English love poetry, you find that they
overwhelmingly portray wanting or missing, not shared experience. In other words, they
thrive on isolation.

These disparate works share a tendency to foreground the poet’s emotions while lending the
beloved—the distant or departed one—a tinge of unreality.

The resulting poems may not eliminate pain, but they can, in a real sense, transcend it. We
are satisfied in the end by the way Shakespeare’s sonnets anonymize their subjects—by the
way they float free of any context at all.



RATA I B — AR ERE The Sonnet of Chinese lyricist Feng Zhi

H&Z (1905-1993) ® received a doctorate in philosophy from the University of Heidelberg
in1935
. ® adistinguished translator and professor of German literature with a
SMA B RL—NFEFHR deep knowledge of the poetry of Goethe, Novalis and Rilke
A—HERGEL, COBR ® Regarded as one of the most refined lyricists and sonnet writers in
RATABRA, EMALRIAR, early modern Chinese literature, Feng Zhi’s mystical poetry manifest a

RALHEHEEAKR. RIF gradual shift from Romanticism to Modernism and addresses some of
. the most relevant themes that interested Chinese intellectuals at the
"—éiﬁ‘”@ﬁ{&m BRI, turn of the twentieth century: individualism, love, poetic
EAMARA LT AR B transcendence, loneliness and interpersonal relationships.

Ryl %, RHIAIE MR, o Z:if. PEHREANGITFHIFA,

ARAR, BMNERBEER, : .

M _ERRPE ! SEAR BT
Fok BT BREBMNCE:
KAV LA E S Y R,
HAMVAEBRRGRE LN %
—RH. —RHAX, € —BARF
BAESHOTE, RAHEAR,




